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EXPLOITATION OF WOMEN

IN THREE PLAYS OF

VIJAY TENDULKAR THE PLAY WRIGHT

Vijay Tendulkar, the Marathi dramatist, isone
among the very few Contemporary Indian
playwrights. Thisisto reflect on Tendulkar’ sway of
demonstrating how Society addsto thedepreciation
of women ashuman being and deprivesthem of most
of humanrights, relativetolife, liberty, equality and
dignity of thelndividual”.

Heshowshow women areexploited, tortured and
victimised. Women aremadeto suffer throughout their
life, isalso oneof thecentral concernsof the paper.
Anattempt hasal so been madetodisplay theunfair
treatment of women that compel themtotolerateall
typesof violence: Physical, mental & emotional.

Thepaper devotesthree sectionsrespectively
to Tendulkar’'s Silence! The Court is in session,
Sakharam Binder and Kamala.

In the play ‘Silence’ (1967) with three acts
Tendulkar introduces a theatre group that
concentrateson somesocid evil, dissectsitadfinally
disrupts it for its elimination through stage
performancesbeforethevillages.

The present problem, the change of infanticide
is put against a spinster Leela Benare who gets
pregnant the caseis set to examineinacourt, afake
court that assumestobereal.

Arundhati Banerjeemaintainsthat theaccusation
brought against Benare at the beginning of thetrial
turnsinto theverdict in last because contemporary
Indian Society, with its roots grounded firmly in
reactionary ideas, cannot allow the birth of achild
out of wedlock. Thisvery, reversal intheattitude of
the authorities expresses the basi ¢ hypocrisy and
double standards on which our society isfounded.
Inthe course of court proceedings, MissBenare's
private life is exposed and publicly dissected
revealing that she is awoman of loose character,
Tendulkar displays, thepsychological violencethat
makesafemaleindividua ashelplessasLachrymose.

When kashikar, the Judgelistensthat Benareisa
spinster, hevery irrationally approvesthe custom of
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childMarriage.

It d so displayshow women desiresarerepressed
under the onslaught of reactionary ideas of the
fundamentally orthodox society. It al so displayshow
women aredisrupted to do certai nthings. Shecannot
talk freely, walk freely & livefreely. If shedoesthis
like Benare and some mishappening occurs, this
misfortune will inevitably fall upon her head. Itis
important that itismenwho ruin society but accused
will remain LedlaBenare. Prof. Damleisequdly guilty
but thetrial cannot be set against him. Thesituation
becomes complicated when Ponkshe reveal's that
Benarelivesonly for the childin her womb and will
givehirthtoit. Now Sukhatme, thelawyer, counsels
for the prosecution:

Thewoman......... hasmadeaheinousblot onthe
sacred brow of motherhood......... M otherhood without
marriage hasalwaysbeen considered avery great sin
by our religion and our traditions. Moreover, if the
accused’ sintention of bringing up the offspring of
thisunlawful matemity iscarriedto completion, | have
adreadful fear that the very existence of society will
beindanger......... Milord, infanticideisadreadful act.
But bringing up thechild of anillegal unioniscertainly
more horrifying ........ ‘Woman is not fit for
independence'...... That istherulelaid downfor us
by tradition. Abiding by thisrule, | make apowerful
plea. ‘MissBenareisnot fit for independence’.

Themost naturaligtic play, Tendulkar’ s Sakharam
Binder (1972) revolvesround itscentral character,
sakharam a book binder, a brahmin by caste but
presents an antithesisto the general conception of a
member of hiscommunity, He also exploitswomen,
tortures them and treats them mere as an object of
Lust, both mentally and physically, day and night
(Laxmi & Champalikeother six whom sakharam kept
in his house) homeless and their husbands have
kickedthemout. Now Sakharam bringsChampawho
runsaway from her husband. Sherunsaway because
her husband, Fauzdar Sindhe, becomes more of an
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animal thanamanto her.

Hetreatsher likeabeast, and gratifieshissadism
and sexual needsin unnatural ways. Champabursts
outinvoilenceassoon as she sees her husband and
beatshim:

| don’t haveaheart. Hechewed it up raw long
ago. Hebrought mefrommy mother evenbeforel’d
becomeawoman. Hemarried mewhen | didn’t even
know what marriage meant. Hewould torture met at
night. Hebranded me, and stuck needlesintomeand
made meto do awful, fifthy things.

| ran away. He brought meback and stuffed chilly
powder intothat god-awful place, whereit hurtsmost.

Itisnot only the case of Laxmi and Champabut
of thewholefemaleracefrom thetime, immemorial,
women aretreated likebeastsand animals. Fromthe
timeimmemorial, women aretreated like beastsand
slaves. VirginiaWoolf delineatesthe same picture of
womeninsociety :

Imaginatively sheisof the highestimportance;
practically she is completely insignificant. She
pervades poetry from cover to cover ; sheisall but
absent fromhistory.

Shedominateslivesof kingsand conquerorsin
fiction, infact shewasthe slave of any boy whose
parentsforcedaringuponher finger ...... (and) inreal
lifeshecould hardly read, could scarcely spell, and
wasthe property of her husband.

Tendulkar’'s kamla (1981), a topical play is
grounded onareal lifeincident. Likeinhisprevious
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plays, inKamala, Tendulkar hasexplored thecondition
of women in contemporary Indian Society, women
who are toppled through out and are treated as
feelingless objects asif they have no sentiments.
Kamalaand Sarita, thetwo women charactersinthe
play, inthe same condition and Tendulkar displays
how both of them are prevented from doing certain
essential worksand suffer anunfair justiceemotional
and mental crises overleap Sarita with a sense of
realizationthat like Kamla, sheisasojustapawnin
hisgame of chess.

Now Saritaasksthe overwhelming and thought
provoking question; Why arewomen not masterslike
men?Why can’t awoman atleast ask tolive her life
the someway as man? Why must only aman have
theright to be man? Saritainsistently assertsonthe
need of achangein the concept of manhood and the
possessions and execution of certain rightsin all
domainsof life. Shecriesout :

This must be changed. Those who do manly
things should be equal to men. Thosewho don't are
women. Andtherewill besomeamongthemwhohave
beardsand moustachestoo. [sn’ t being PrimeMinister
of Indiaamanly thing ? Andisn’'t it an effeminate
thingto grovel at that PrimeMinister’ sfeet ?

Virginiawoolfsin her ‘A Room of one’sown’
assertsto exposewomen to the sasme exertionsand
activities, makethem soldiersand sailorsand will not
women die off so much younger, so much quicker
then men.
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